The Invisible Wall Between Private and Public: An artistic exploration of liminality
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The Invisible Wall Between Private and Public

1. From here to there

1. Stop and move 2020. Watercolour on silk. 112.1 x 162.2 cm

1. Stop and move 2020. Watercolour on silk.

112.1x 162.2 cm

An artistic exploration of liminality



The Invisible Wall Between Private and Public
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Ol M S9| 7HE™ F=HE :®&dst QUL the researcher, Kyungeun Seo, is located in

Oriental and Western painting traditions and
expresses conceptual themes of liminality,
private and public, membranes and ‘here and

there’.

2. From here to there, 2020, Acrylic on silk 162.2x224.2cm

An artistic exploration of liminality



2. Layered views of Korea and Hillcrest

!

3. Seoul and Hillcrest 2020. Acrylic on silk. 60.7 x 120.7 cm. Installation in Jack Heath Gallery.

These paintings of my current and past homes

represent a place in my memories.

Embodying them in real silk became a process of analysing
the intersection between where | live in the present, and
where | lived in the past.
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4. Between Seoul and Hillcrest 2020. Acrylic on silk. 18 x 24 cm

5. From there 2020. Acrylic on silk. 24 x 18cm

An artistic exploration of liminality
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3. Between here and there

6. Between here and there 2019. Acrylic on organza. 24 x 18 cm
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| approached this piece as a maquette or prototype to understand how layers of several
images would look and feel depending on the background paintings, and how shadows
would fall when the paintings hang in space. The work is installed so as to layer a traditional
Korean residential building with an urban landscape behind it, and the contrasting, organic
painting of the bird floating in front of both. Between here and there became an exercise that
allowed me to anticipate how | might install layered paintings more effectively when [ finally
curate my work in a large space. | displayed the paintings hanging from the ceiling to better
connect and communicate with the space around the work.

Excerpt from personal journal, 2019

An artistic exploration of liminality
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7. Between here and there 2019. Watercolour on paper and silk. 24 x 30 cm

The Invisible Wall Between Private and Public
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Private spheres enable our right to be alone; to
have privacy. Exercising the right to be alone
requires respect for privacy and private spheres (Zizi
2010:132). With Between here and there, | imagined
a bird that flew from afar and stopped to rest on the
frame, looking at its territory halfway between here

and there.

Excerpt from personal journal, 2019

An artistic exploration of liminality
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8. Between waiting and starting, 2019, Watercolour on Silk, 18x 24cm

9. Between here and there 2019. Watercolour on paper and silk. 24 x 30 cm

10. Between here and there 2019. Watercolour on paper and silk. 34.5 x 44.5 cm

An artistic exploration of liminality
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11. Here and there 2019. Acrylic and watercolour on silk

.27.2x36.4cm

12. Starting 2019. Watercolour on silk. 18 x 24 cm

An artistic exploration of liminality
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13. Between here and there 2019. Watercolour on silk and paper. 18 x 24 cm

14. Between waiting and starting 2019. Watercolour on silk. 18 x 24 cm

An artistic exploration of liminality
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4. Inside and outside
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the private sphere of my art studio. Through this interference, a transgression of
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boundaries that resulted in my simple, clean silk screen being torn, | realised that
7HQl {'HojlAf, 2020 y simp 9

it is easier for the outside to move through the border to the inside than | originally
believed.

Excerpt from personal journal, 2020

15. Inside and outside, 2020. Watercolour on silk, damaged by Vervet monkeys. 30 x 40 cm

An artistic exploration of liminality
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16. Same and different places, 2020. Acrylic on silk. 40 x 50 cm
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This piece captures a time when
my identity in private and public
places was unclear. Sometimes
one part of my identity seems
clearer, while the other side is
subtly revealed behind the scenes.
Once | photographed and filmed
these paintings and shared them
publicly online, they began to exist

in a boundless, wall-less space.

Excerpt from personal journal,

2020

An artistic exploration of liminality
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5. Opening and closing '*

17. Landscape and Door, (2020). Acrylic on Silk, 24 x 30cm

The door makes it possible to open the boundary between
this side of the door and the field.

An artistic exploration of liminality



6. At the moment

18.

At the moment 2020. Acrylic on silk. 40 x 50 cm
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1st October 2019

Locating my silk painting between private and digital spaces
The significance of image overlay and silk painting in my creative practice

Before | start drawing | source reference pictures on the Internet. Countless images
and photographs present themselves to me through my computer screen, as though
they say to me “Here we are for your painting”. Some images seem to have a stronger
pull on my imagination and intuition, and when | choose the “right” image out of the
hundreds available | feel an invisible connection between the photographer and me.
After much consideration, | choose one image to start using in a new silk painting.
So why do | choose silk? The reason | like silk is that it's a transparent material.
The natural colour of silk is neutral and muted; its fine gauziness is reminiscent
of veils. These properties make silk ideal for creating my overlay screens as it still
allows the painting beneath to be visible. Silk offers certain material qualities to my
creative practice that other fabrics could not. It has a texture that is different from
organza and other acrylic fabrics. By placing screens of silk in front of my paintings
| can transform bold areas of colour and clear edges into a more muted and indirect
visual experience. The result of this also creates a calming atmosphere that makes
me think of scenery of mountains covered by morning fog.
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Secondly, silk imparts a very Oriental feel. In my undergraduate years | majored in
Western painting, so | pondered to myself about why | suddenly now started using
Oriental painting materials. For me, a greater meaning lies within the use of Oriental
painting materials. | feel a different, perhaps deeper, sense of expression of my
concepts when using Oriental materials as opposed to Western painting materials.
Thirdly, simply being close to water can hydrate silk fabric, and it takes less time to
work with because of its fast drying time. The hydration of silk is significant because
as | paint the colour is absorbed into the fabric, unlike the overlay effect created
oils and acrylics. When the brush touches the silk, | can explore the various effects
of rubbing the bristles and paint into the fabric. Experimenting this way with the
interaction of the paint and surface is not as achievable with Jangji (the particular
paper | use) or other fabric materials. The speed of my working process is also really
important for me at the moment because | need to create and install a considerable
number of paintings. If the medium dictates a slower process it leaves the window
of experimentation open for far too long. At this point in my practical research | want
to work as fast as | can- if | am able to see results of my experimentation quickly, the
sooner | can reflect on the processes and guide the direction of my practice.

Itis possible to paint with watercolour on silk; in this combination silk and watercolour
reflect on their translucent and transparent natures. Silk is also easy to handle.
With all of these points considered, silk fabric seems to be a good choice for my
practice. That's not to say that all the paintings I'm working on (and will work on in
the future) are limited to Oriental painting materials. At this point of the journey |
am still experimenting with materials to find what really works with my process and
practical objectives.

My painting is a very intimate process and | have to feel a connection with the
images | create. The paintings behind the silk screens represent private space,
and | sense a level of communication where the images | use come and speak to
me in the privacy of my studio. After all, these images that are accessible in public,
digital space do mean something to me; | interpret and creatively transform them in
different ways. They become new images that emerge from public to private. It is
interpreted through my painting on silk, which has the element of transparency that
allows the feeling of overlay.
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16 October 2019
| am neither here nor there...

Feelings of both joy and pain in my memories bring up some conflicting emotions.
When I find myself in a parking lot on a rainy afternoon, breathing in the rich blended
scent of smoke and rainwater transports me back to where | used to live. Now |
am here in Hillcrest, South Africa, while my memories and feelings are in my past
home of Seoul. | sometimes find myself here searching for this Korea | know so
well, gripped by this memory and emotion that | don’t always fully understand. But |
don’t deny where | am now- this is my second hometown. However, my feelings and
emotions still live in Korea, in Seoul.

Eighteen hours away from South Korea by plane, here in South Africa, Hillcrest
is a peaceful and natural region abundant in mountains, forests and grasslands.
When | stop to look around and take in my surroundings | relish the fresh air, sunny
skies and sweet birdsong. | can feel the greenness and energy of the ever-changing
growth and seasons of nature. | am full of gratitude that | am able to breathe and
exist in these spaces every day.

At the same time | find myself living as a double-faced woman who yearns for her
old city. | miss the complex, crowded streets of Seoul, the sprawling stores, the city’s
landscape and nightlife, the sounds of countless people’s stories and footsteps. |
don’t always understand how or why | look back to these elements that feel so
separate from nature. Still, this is what | miss about my first home city, even though
moving to South Africa has given me the opportunity to appreciate living in nature.
Why on earth is this? Would returning to Seoul make me forget everything | love
about living in Hillcrest? So | went to Seoul. The emotions and sensations that |
experienced there, where | lived for decades, have changed. While in Seoul | found
myself missing South Africa. Perhaps it is myself who has changed.
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I am not alone in my experience. My husband and children have also shared their
feelings that arise from the same emotional intersections. It's as if the boundaries
of emotion and memory, between Korea and Seoul, are more like a fence than a
wall. We cannot strictly compartmentalize these locations and experiences, but we
can peer through to the other side and occasionally slip through. This experience
of boundary reminds me of a cell membrane, protective and enclosing yet
semipermeable. In cells the membrane serves to regulate what enters and leaves
the cell (Nath 2005:438). This active, breathable membrane does not form a solid
barrier between the interior and exterior of the cell, but rather allows communication
and exchange between either side. On the wall of memory, we make it possible
for the feelings and emotions of our past and present life to communicate. This
metaphorical wall of memory is so thin that it can be penetrated and we can move
from one side to the other. It is like a very thin sheet of oil paper or a veil.

| started searching for a material that | could incorporate into my practice and use to
work with these feelings of here and there. The clangs of thoughts and feelings in
my mind have always been unraveled and resolved through making art or writing.
| wondered what kind of material could embody both the memory of the place and
the place itself at the same time.

My search brought me to silk material. Using very thin silk fabric makes it possible
for two layers of painted images to be visible at the same time, almost like double
exposure photography. The subtle ivory colour of silk evokes memories for me.
Through the process of painting | come close to my wish of bringing back the
moments of pain or joy that are contained on each screen. | hope these paintings
transcend beyond the barriers of time, space, place and memory and that the
viewers of my paintings can feel this.
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